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The queen’s offerings to god Atum.
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On the left, the queen is shown on the throne. In herrighthand she
holds a kind of wand, with the other she reaches for a game of
draughts. The scene is placed in a kiosk made of reeds. Here the
queen plays with her soul. v

The next scene shows a bird with the queen’s head (ba- bird).

Then the queen with hands up lifted in adoration.



The genii protecting the gates of the Nether World. Spell 145 of the
Book of the Dead.
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The bird benu is followed by a multiple scene consisting of a shrine
with a bier on which is placed a prepared mummy of the queen. This
shrine is flanked on both sides with the kites shaped representation
of the goddesses Isis and Nephthys.
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A goddess offers the sign of life “Ankh” to Queen Nefertari.
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A scene divided into three registers, the two upper being filled with
seven cows and one bull. The lower register shows four steering
oars. This scene is well attested as the illustration of Chapter 148 of
the Book of the Dead.
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A kneeling figure of the goddess Maat stretching her wings as asign
of protection,
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The goddess Isis leading Queen Nefertari to the
right, that is, to the east, the realm of god
Khepri. On the left side, the goddess Selket,




applied to the wall with special adhesive and Japanese
paper. The healing program was ready to begin. The
final treatment began on the third campaign after
numerous and never ending discussions between all
participants. As said above the main problem came
from the salts pushing the plaster away from the rock
surface or passing through the plaster and thus causing
black spots.

The main work was to reestablish adhesion between
plaster, rock and painting layers, The dust covering the
decoration was gently cleansed with air guns and traces
of grease from dirty hands were removed with delicate
mixtures. The best thing, as always in restoration,
would have been do nothing. But as it was impossible,
the restoration team termed its own work as: the less
possible.

The second aim was then to go back to original color
without adding anything. Holes were filled with plain
plaster to protect the limits of the cracks. Over five
years, the presence of the specialised staff in the tomb
covered one year and seven months bringing wonderful
results but also thousands of new questions.




about it. In the 1970, it appeared clearly that a
scientific background was necessary to define the tomb’s

state and try to find logical answers to the known
problems.

Another survey began in April 1987. Its aim was to
prepare documentation concerning every aspect of the
present state of the tomb and to try to determine clearly
the reasons of the present damages. The survery lasted
two months giving results that would be used throughout
the work. The survey showed like others that deteriora-
tion in the tomb could be attributed to rain, soluble salts
and dehydration of plaster. The limestone rock is highly
jointed. The resulting spaces are filled with fibrous
crystals. The tomb has a surprisingly dry environment,
with a relative humidity between 30 and 40 %. This is
mainly the reason why UNESCO studies, held at the end
of the sixties, showed that no real deteriorattion appeared
when present state compared to photographs of 1904.
The main result was to recommend to keep the water
activity in state of equilibrium with, or higher than, that
of the mother rock of the wall painting to stop the
crystallisation under the wall paintings. If salts are the
main agent of destruction, it seemed that any attempt to
control the growth of crystals through total removal of
the paintings and creation of an isolation cavity, as had
been suggested before, would be taking a risk of
irreparable damage to paintings and monument. The
aim of the restoration could so be defined as in a
UNESCO report mainly to “improve adhesion of
plaster to the walls, and re-inforce its cohesion strength™.

The Restoration Project:

Following the survey held in 1987, an emergency
treatment was decided to stop the plaster flakes to fall
down to the ground. Ten thousand bandages were



The Burial Chamber:

The burial chamber is a relatively large rectangular
room (10.40 x 8.50m) with four square pillars supporting
the ceiling. Two side rooms and a small inner room are
accessible from it. The entry walls to the burial chamber
are adorned by four goddesses, while the walls are
mostly decorated with scenes from the Book of the
Dead. The queen is represented passing through nine
gates from the domain of Osiris, which are guarded by
dreadful demons. On the northern wall of the chamber
she is shown before Osiris, Hathor, and Anubis. The
four pillars form a kind of shrine to contain her
sarcophagus, now lost. The pillars are decorated with
the Djed pillar and various deities.

The two side rooms flanking the burial chamber on
the west and east are poorly preserved. An interesting
scene on the eastern wall of the western side room shows
Nefertari in the shape of a mummy. The function of the
small inner rcom and two side rooms is not yet known
because of their great obliteration.

Archaeological History of the Monument:

Since its discovery the tomb has been the subject of
great interest and grave concern regarding its state
conservation. The monument always stayed in the focus
of scientific or aesthetic interest and the rescue plans
suggested in the past were countless. At first, the answer
brought to the tombs problem was thought to lie in a
strict operation of “classical” restoration. During fourty
years, experiment followed experiment, changes appearing
according to the new requests of this young matter, with
varied and limited successes. One by one, they never
appeared satisfactory and the real answer was always
awaited by the monument and the people concerned
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The Corridor:

From the Outer hall a corridor, descending with 18
steps continues the funerary designation of the tomb.
The descent to the underworld is beautifully decorated.

North thickness of upper part of West and East wall
of corridor. The space is decorated with the Djed-pillar
with two arms holding a Was-scepter in each hand.

Southern thickness of upper part of West and East
wall is decorated with the goddess Neith and Selket.

Upper part of East wall corridor. The composition
inthe triangular space is arranged in the same way as on
the opposite wall. On the left hand Nefertari offers two
bowls of milk to goddess Isis behind whom sits N ephthys
with Maat with outstretched wings, squats in the
background.

On the right hand, Nefertari makes a similar offering
to Hathor behind whom sits Selket, with Maat as before
in the background.

Lower down there is a winged uraeus, guarding two
cartouches of the queen.

The underneath, beginning about the kneeling figure
of Maat, is another scene in which the Jackal Anubis
stretched out on a tomb welcoming the queen.

The bottom part of the East wall is decorated by the
figure of Nephthys, while the parallel part of the West
wall is decorated with Isis.

The doorway jambs of the burial chamber are
inscribed with the name and titles of Nefertari, while the
soffite is decorated with a winged Maat. This corridor
leads to that part of the tomb where the funeral
ceremony was terminated and in which occurred the
final transition to the burial chamber.



Conver ted by Tiff Combine - (n

to the east, the realm of god Khepri.

South face of Recess is decorated with a depiction of
Harsiese (Horus son of Isis) holding Nefertari by her
hand and introducing her to Harakhty and the West
(Hathor).

Side Room:

The scenes decorating the west wall of the side room
show the queen and depict her bringing linen offering to
Ptah.

Behind the shrine of Ptah is a large Djed -pillar the
symbol of Osiris. The scene on the north wall shows
Nefertari paying her respects to the god Thoth.

The left part of the wall is covered with a text of eight
columns. Itis a copy of the Chapter 94 of the Book of the
Dead.

The east wall of side room is filled with two scenes
separated in the center by an up-right standing fan.

In the left scene the god Osiris is shown enthroned in
the mummiform body, before him are the four “Sons of
Horus”. The queen is shown stretching her arm.

The parallel right scene depicts the queen’s oblation
of offering to god Atum.

South wall of this side room is divided into three
registers, the two upper being filied with seven cows and
one bull. The bottom register shows four steering oars.

On the following wall the scene of Nefertari with her
raised arms in adoration is part of the adjoining last
scene.

The other panel on this west wall represents Re and
Osiris united in the form of a ram headed figure between
Isis and Nephthys.
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either side by the kites shaped representation of the

goddesses Isis and Nephthys.

The next scenes consist of two figures, one squated
bearded deity who holds a palm branch, the other
standing before him holding his two outstretched arms
OVET two squares,

Next is the seated figure of a falcon headed deity
before a large-scale “Sacred Eye™.

The decoration continues with the registers. They
begin at the left with the scene of a cow resting on a
support.

The next illustration is a composite scene. Its center
is a coffin with a jackal placed inside. It is surrounded on
both sides by two mummiform figures.

The right part of the upper register contains the four
“Sons of Horus” accompanied by a fifth apparently
Horus himself,

To the right is the Jackal - headed Anubis the god
responsible for embalming, who is also lord of the
necropolis.

On the north side of the passage Osiris is shown in
his shrine.

The Recess:

North face of the passage way concerning the Outer
Hall with the Recess. The thickness of the passage is
decorated on both sides with the representation of a
goddess Selket (Scorpion).

West inner face of the Recess. The decoration
consists of a Djed-pillar the symbolic representation of
Osiris.

North face of the Recess. The scene shows the
goddess Isis leading Queen Nefertari to the right, that is,
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Left and right thickness of the entrance door is
decorated with the goddesses Nekhbet and Wadjet.

The Outer Hall:

This hall has an almost square format of 5.20m by
5.30m. A rock cut bench, with niches below it, designed
to support part of the funerary equipments, projects
from the western and northern walls. The long inscription
above the bench is a rather garbled version of 17th
Chapter of the Book of the Dead. The upper register is
filled with various scenes, serving as illustrative register
of the South wall containing different scenes. On the
left, the queen is shown on a throne. In her right hand
she holds a kind of wand, with the other she reaches for a
game of draughts. The scene is placed in a kiosk made of
reeds. Here the queen plays with her soul.

The next scene shows a bird with the queen’s head
(ba-bird), the Egyptian representation of the individual
soul. The ba-bird is standing on a socle taking a shape of
the tomb. The ba was a psychic force. The word became
employed as a synonym for the manifestation of a god.

Then the queen herself crowned with vulturine
diadem, kneels in front of her soul, with hands uplifted
in adoration of the two juxtaposed lions between them
the sun’s disk (akeru). These scenes of the two lions
mean “Yesterday and Tomorrow” or “the Past and the
Future”.

Then, the graceful bird “benu” is the representation
of the phoenix the sacred bird of Heliopolis. The
phoenix was regarded as the soul (ba) of Re but was also
a manifestation of Osiris.

The bird benu is followed by a multiple scene
consisting of a shrine with a bier on which is placed a
prepared mummy of the queen. This shrine is flanked on



the queen. The walls of the temple are adorned with
various scenes, some represent the pharaoh smiting his
enemies while the queen stands behind him, others
represent the king and the queen bearing offerings in the
presence of the goddesses and deities, asking their
blessings. The most interesting scene represents the
coronation of Nefertari by Isis and Hathor.

In the temple of Luxor the figure of Nefertari Stands
at the side of the colossus of Ramesses II and in the
Ramesseum temple. She is represented dancing a ceremon-
ial dance in front of the king during the feast of the god
Min.

Ramesses I1 has a tomb for Nefertari hewn out in the
Valley of the Queens called by the ancients “The Place of
Beauty”, this tomb is the most beautiful in the Valley of
the Queens, and is on the whole worthy of her position
in history. The decorative motifs on walls and ceilings
are mythological and are concerned with life in the
netherworld, meetings with gods, deities, genii, and
monsters, and the entry into the realm of eternity. In
these scenes our queen is represented always wearing
long, transparent white garments, with two long feathers
over the vulture-headed headdress of gold. She wears
rich jewels in addition to bracelets and a wide golden
collar.

Description of the Tomb:

Outer doorway from entrance staircase into outer
hall: the two jambs were inscribed with the name of
Nefertari. The lintel over the doorway is decorated with
asundisk setting in the horizon flanked on both sides by
Wadjet-Eye. The scene also included a depiction of Isis
and Nephthys in falcon form.



background, her name and her epithets were probably
taken at the time of her marriage. At Gebel El-Silsileh
there is a shrine of Ramesses II where depictions show
him and Queen Nefertari performing religious functions
before sundry deities. This shrine contains a stela dated
to regnal year l, indicating that Queen Nefertari was
already married to Ramesses II at his accession (1290
B.C.). But she was not mentioned in connection with the
king’s First Jubilee in the year 30 of his reign and it
seems likely that she died before it. We know that Queen
Nefertari was neither the only nor the first bearer of this
name. Its first bearer was Queen Ahmes-Nefertari, the

mother of the Theban Eighteenth Dynasty who may
have been the great-grandmother of our queen. Nefertari’s

bearing of the designation “God’s Wife” emphasized her
apparent emulation of Queen Ahmes-Nefertari, who
was also the god’s wife.

From her name and titles it is apparent that Nefertari
played a special role in her time. The fact that Ramesses
Il was eager to show her accompanying him, a feature
uncommon otherwise, suggests that she could influence
his position in the country.

The once-occuring epithets “Beautiful Face” and
“Pretty with two Feathers” could be taken as reference
simply to the queen’s physical appearance. Another
epithet, however, describes her as “Appeasing the
Gods™. This expression is associated with kings; and
states their adherence to and support of the ritual
requirements of the cults, None of the Egyptian queens,
so far as we know, had been held in such honour, for
none had a temple dedicated to her jointly with a
goddess, as was the case with Nefertari at Abu-Simbel.

The temple facade has six statues, each 33 feet high,
four of them representing the king and two belonging to



Queen Nefertari

Nefertari, the favorite queen of Ramesses 1I, is
‘known to us from the myriad of her representations in
the temple reliefs and colossi of the great king. The
dedication to her, jointly with the goddess Hathor, of
the small rock temple to the north of the great temple at
Abu-Simbel shows how great her influence with Ramesses
II must have been.

Nefertari was not the only consort of Ramesses 11.
Four other ladies are attested in the inscriptions of his
reign to have born the titulary of a queen. She was not
an ordinary queen, however and her situation excelled
that of former ones. Her name has been rendered as
“The Most Beautiful of Them ”, a superlative denoting
her exceptional position, while the designation “Hereditary
Princess,” listed for her in several instances, appears to
be the indication of her high ranking origin in society.
Her participation in the affairs of the state is unparalleled
outside the Amarna Period and is reflected in the titles
assigned to her as “Great King’s Wife”. A political role is
also reflected by the recurrent designation “Lady of
Upper and Lower Egypt” and “Lady of the Two Lands™.

Some Egyptologists think she was probably adaughter
of King Seti I, and thus sister or half sister of Ramesses
I1. Other Egyptologists, however, think that her designa-
tion as “Hereditary Princess” might be in some way
connected with or representative of the Thebais. The
motive that would prompt such a thesis is the weak
footing of the Ramessides in Thebes: their home was in
the North and they made strenuous attempts to improve
their situation in the South. These Egyptologists claim
that nothing is known about her parents, but it seems
that she was of royal birth.

If we assume that Nefertari has a specifically Theban



Due to the serious damage that affected the wall
decorations of Nefertari’s tomb, it was necessary to
carry out urgent restoration work in it since its discovery.

* At first, this work depended on direct treatment,
then scientific experiments were carried out there,

Since the development of the monuments restora-
tion and preservation techniques in the second half of
the 20th century, the restoration has been changed from
traditional natural art to an extensive science. Naturally
in the light of this change, large field and laboratory
studies and surveys preceded the work of treatment,
restoration and preservation that began in the tomb of
Nefertari in 1986, and on which results this work was
based. '



Within the framework of the S.C.A. plan for preserving the monu-
ments of Egypt, the restoration work of Nefertari's tomb has been
accomplished in cooperation with Paul Getty American Institute after
suffering much from the salts that resulted in the fall of parts of the
tomb paintings.

The restoration works were carried out as well as measuring the
degrees of heat and humidity. Recently, the paintings have been
cleansed and wooden corridors and barriers have been made inside the
tomb for protection. Then the staff of the S.C.A. prepared the entrance
leading to the cemetery of the Valley of the Queens and that leading to
the tomb, in addition to the guiding plates and others. Thus, the tomb
has been made ready for the visitors to enjoy one of the wonderful
ancient Egyptian art values.

Our greetings to all the colleagues in Luxor for this serious
achievement.

Prof. Dr. M.A.Nur cl-Din
Secretary General of the S.C.A






Opening Nefertari's tomb, wife of King Ramesses 11, at the Valley
of the Queens for the public for the first time since its discovery and
after being restored by Paul Getty American Institute in cooperation
with the Supreme Council for Antiquities, expresses the S. C. A,
interest in this tomb that is reckoned unique regarding its art and
bright colours. It also gives the visitors the opportunity of seeing the
distinguished ancient Egyptian art during the New Kingdom in
general and the XIX th Dynasty in particular.

The statf of the S. C. A. at Luxor have done their utmost for con-
serving this tomb and preparing the surrounding area for the opening .

My thanks and appreciation go to Paul Getty Institute,to Mr. Paolo
Mora, the famous Italian restorer and to the Egyptian restorers who
cooperated with him in restoring this tomb.

Farouk Hosni
Minister of Culture
Chairman of the S. C. A.
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